ROOM   VII

and* is not translated into the nobleman that other
Venetian painters would have made of him. But in
spite of their limitations, the Tailor and the Lawyer
are precious possessions of our National Collection
and their popularity is by no means a slur upon
public discrimination.

Hardly less popular and perhaps more accomplished
is the celebrated Italian Nobleman (No. 1025) by

MORETTO  DA  BRESCIA  (1498-1555).

The artist whose name is usually associated with that
of Titian in the development of Venetian painting is
TINTORETTO (1518-1594),* This artist, chiefly re-
membered for his decoration of the Scuola di San Rocco
in Venice, is represented in Trafalgar Square by three
great masterpieces of which the most widely known is
The Origin of the Milky Way (No. 1313).

The picture represents Jupiter3 attended by his eagle,
descending from Olympus and placing the infant Her-
cules at the breast of the Goddess Juno- The milk which
shoots from the breast forms the constellation of the
cMilky Way3. On the left we see Cupid with his darts
and shackles of love and on the right are two peacocks,
the emblems of the goddess.

Tintoretto's picture is a masterpiece of swinging
rhythm and complete design. The basic pattern is a
cross formed by the reclining Juno and the approach-
ing Jove and the downward swoop of the God is a
thing powerful enough to rival the force of Michel-
angelo.

This spacious and tremendous picture might well be
considered as the realization of Tintoretto's aesthetic

1 His name means little dyer, and he was so called because his
father was a dyer (e il tintore*.)
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